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Mp Cama boxunapesuh, mpodecop Hamer daxynrera, ydectBoBao je Ha |l HanmmoHamHOM
HAY4YHOM CKymy ca MehyHapoauum yuemhem, o uMmeHom bankan apt ¢GopyM, Koju je oapkaH y
Humy 10-11. okrob6pa 2014. y opranuzanmuju @akynrera ymerHoctu. Ha oBOM ckymy
npeacTaBuo je ¢Boj pax moxa HazuBoMm Rukoveti (handfuls) and related forms in the Serbian music
of the second half of the twentieth century: aspects of manifestation of intertextuality (Pyxosemu
U cpoone ¢opme y cpnckoj mysuyu oOpyee nonogune XX 8exka: 6udosu UCNO/bABARA

UHMEPMEeKCMYATHOCHI)

Abstract: The universality of the phenomenon of intertextuality and its wide range of
interpretations, open up the possibility of application of this literary-theoretical terms on the
discourse of music. In a handful and related forms of the second half of the twentieth century
there is revitalization of the compositional and interpretive procedures and principles set out in
the works, usually with citations. Citation thus in the existing relations is the most obvious
indicator of intertextual orientation of younger to older texts and their interprent, and in most
cases becomes deep, semiotic and the ontological principle of the newly created musical and
poetic discourse. The aim of this work is that in light of the diverse opportunities provided by
intertextuality, through theoretical model of what is presented in the “Theory of citation” by
Dubravka Orai¢ Toli¢ (Orai¢ Toli¢, 1990), to highlight the manifestations of intertextuality in
post-war Serbian choral music. The analytical sample of this study are all available choral
compositions from the period after the Second World War in which folklore citation exists in
various degrees. The text, will present only the analyses of a part of processed compositions,

which is the real representative, qualitative section analytical sample.
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Ha IX melhynaponnom HaydHOM CcKymy CprcKu je3uk, KRUJCeBHOCH, YMEMHOCH, OPAKAHOM y
KparyjeBuy 24-25. X 2014. y opranuzanuju Puionomko-ymMmeTHUYKor ¢axkynrera, mp Camia
Boxwumapesuh, npodecop Hamer ¢akynrera, MpeaCTaBHO je CBOj paj MOJ HA3uBOM Xopcke

KOMI’lOS’uL;uje uHcnupucane QbOﬂKHOPOM: BUO08U UCNObABAILA yumamHocmu.

Caxerak. YHUBEp3aIHOCT ()eHOMEHA ITUTATHOCTH, KAo jJETHOT OJi Haj3HAYajHUJUX I0jaBHUX
BUJIOBA MHTEPTEKCTYJIAHOCTH, OTBApa IIUPOK CIEKTAP HEroBe NPUMEHE Ha LEIOKYIHU JUCKYPC
my3uke. [IpuMemJbUBOCT OBUX Hauena y cdepu My3MKEe CAacBUM j€ OYMIJIeHA, JIOTUYHA M
OTpaB/iaHa, jep Ce M Yy MY3MUYKOM, Ka0 U Y KIbM)KEBHOM JICJIy MOTY M3[IBOJUTH THIIOBU ITUTATA,
OJIPETUTH MPHUOIMKHA HUBO FbUXOBOT NIPEY3MMamha, YCTAHOBUTH bUXO0BAa CEMaHTHYKA CTPYKTYpa
U YTHIIa] HA KOMIIOHEHTE U IJIaHOBE MYy3H4KOI ToKa. OBO ce y JaTOM ciy4yajy OJJHOCH Ha KOPILYC
CPIICKE XOPCKe MY3HKe Jipyre rnojioBuHe XX BeKka IreHepucaH M UCIIUpUCaH (OIKIOPOM. Y HeMy
je OcIIOHAIl Ha TPAJMIH]y BPJIO jaK, a Pa3IMYUTH TOCTYIIH YHOTpeOe MUTaTa pasHOBPCHU
MHOroOpojuu. YurtatHocT je, y mocTtojehmM penamujaMa HAjOYUTHjH  IIOKA3aTesb
UHTEPTEKCTYaTHUX ycMepema Milahux rmpeMa cTapujuM TEKCTOBMMA M HUXOB MHTEPIPEHT, Na y
HajBehem Opojy ciydajeBa rmocraje 1yOUHCKO, CEMHUOTHYKO M OHTOJIOIIKO HayeJl0 HOBOCTBOPEHOT
MY3HUYKO-TIOETCKOT JIUCKYpCa, JOMUHAHTA ayTOPCKOT MANOJIEKTAa U YMETHUYKOT CTHJIA Y TETMHU
U JeAHO OJl HajylneyaT/bUBUJUX M HAJU3PAXKEHUJUX CpEJICTaBa OXKUBJbABAKHA YMETHHUKE

TpaauLyje.

KibyuHe peur: cpricka My3HKa, XOpCKa My3HKa HHCIIHpHCcaHa (OJIKIOPOM, HHTEPTEKCTYaIHOCT,

Teoija HUTATHOCTHU, MY3NYKa aHAJIN3a



